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  Dictionary  

 

Drama 

What do you understand by drama? What are its essential 

elements. 

Definition of drama 
1 a literature : a composition (see COMPOSITION SENSE 5A) 

in verse or prose intended to portray life or character or to tell a story 

usually involving conflicts and emotions through action and dialogue and 

typically designed for theatrical performance : PLAY— compare CLOSET 

DRAMA 

b: a movie or television production with characteristics (such 

as conflict) of a serious play broadly : a play, movie, or television 

production with a serious tone or subject a police drama 

2 literature : dramatic art, literature, or affairs English drama 

3 a: a state, situation, or series of events involving interesting or 

intense conflict of forces the drama of the past week dealing with some 

family drama 

 

What are the essential elements ? 

https://www.merriam-webster.com/dictionary/composition
https://www.merriam-webster.com/dictionary/verse#h1
https://www.merriam-webster.com/dictionary/prose#h1
https://www.merriam-webster.com/dictionary/play
https://www.merriam-webster.com/dictionary/closet%20drama
https://www.merriam-webster.com/dictionary/closet%20drama
https://www.merriam-webster.com/dictionary/conflict#h1
https://www.merriam-webster.com/dictionary/dramatic


Many people have written about what constitutes drama. One of the first 
and most influential was Aristotle, who concluded that there were 6 
elements to drama: plot, character, thought, diction, spectacle and 
song. 

Classification of Dramas 
Define tragedy. Write a note on various type of 
teragedy? 

The term is broadly applied to literary, and especially to the 
dramatic representation of serious actions leading to a disastrous 
conclusion for the protagonist (the chief character). More detailed 
discussion on the genre of tragedy properly begins with Aristotle’s 
classic analysis in the Poetics (4th century BC). Aristotle based his 
theory by reference to only examples available to him, the tragedies 
of Greek dramatists Such as Aeschylus, Sophocles, and Euripides. In 
the subsequent two thousand years and more, various new types of 
serious plots ending in a catastrophe have been developed- types 
that Aristotle had no way of foreseeing. 

 

Aristotle defines tragedy as “the imitation of an action that is 
serious and also, as having magnitude, complete in itself” in the 
medium of poetic language and in the manner of dramatic rather 
than of narrative presentation, involving “incidents arousing pity 
and fear, wherewith to accomplish the catharsis of such emotions 
. 
Accordingly, Aristotle says that the tragic hero will evoke most 
effectively both our pity and terror if he is neither thoroughly good 
nor thoroughly bad but a mixture of both. Also, this tragic effect will 
be stronger if the hero is “better than we are” in the sense that he 
is of higher than ordinary moral worth. And the tragic downfall of 
the protagonist should come along because of his mistaken choice 
of action, to which he is led by his hamartia- his “error” or “mistake 
of judgment”. 

 

For instance, the tragic hero, like Oedipus in Sophocles’ Oedipus 
the King, moves us to pity, since he is not an evil man, his 
misfortune is greater than he deserves; but he moves us also to fear 



because we recognize similar possibilities of error in our own lesser 
and fallible selves. 

Important Concepts/Events/Terms 
Poetics: Aristotle’s Poetics is the earliest surviving work of dramatic theory 

and the first extant philosophical treatise to focus on literary theory. 

Hamartia: Also called tragic flaw, (hamartia from Greek hamartane 
in, “to err”), inherent defect or shortcoming in the hero of a 
tragedy, who is in other respects a superior being favoured by 
fortune. 

 

The Miracle play had as its subject either a story from the bible, or else 

Morality plays were dramatized allegories of a representative Christian life in 
the plot form of a quest for salvation in which the crucial events are 
temptations, sinning and the climactic confrontation with death. 

 
 

Revenge tragedy: This type of play derived from Seneca’s favourite materials 
of murder, revenge, ghosts, mutilation and carnage. Thomas Kyd’s The 
Spanish Tragedy (1586) established this popular form; its subject is murder 
and quest for vengeance. 

 

Catharsis means the purification or purgation of the emotions (especially pity 
and fear) primarily through art. In criticism, Catharsis is a metaphor used by 
Aristotle in the Poetics to describe the effects of true tragedy on the 
spectator. The use is derived from the medical term katharsis, a Greek word 
which means “purgation” or “purification. 

Types of Tragedy 
1)Revenge Tragedy 
2)Heroic Tragedy 
3)Domestic Tragedy 

A heroic play (and most heroic plays end unhappily, and hence are tragedies), 
like a heroic poem or an epic, is generally built around a larger-than-life heroic warrior 
who is a master both of swordsmanship and stagy rhetoric. The hero is almost 
invariably a “king, prince, or an army general. The plot of the play involves the fate of 
an empire. Gallantry, adventure, love-and honour are the usual themes of heroic plays. 
The principal conflict faced by the hero is between love and honour. The writers of 
heroic plays aimed at the effects of intensity and sublimity and were keen to arouse in 
the audience admiration rfrore than the specific tragic emotions of pity and fear. The 
diction and verse used by them were in accordance with their aim. They mostly used 
rhymed pentameter couplets (heroic couplets) which were quite artificial but could be 



impressively declamatory. For impressing the audience even more, elaborate stage 
scenery and even live animals were used by theatre managers. Little wonder then if 
heroic drama managed to rival the Restoration comedy manners in popularity 

Comedy 
 

Definition of Comedy 

The word ‘Comedy’ has been derived the French word comdie, which in turn is taken 
from the Greeco-Latin word Comedia. The word comedia is made of two 
words komos, which means revel and aeidein means to sing. 

 

According to Oxford Advanced Learner’s Dictionary, comedy means a branch of 
drama, which deals with everyday life and humourous events. It also means a play of 
light and amusing type of theatre. Comedy may be defined as a play with a happy 
ending. Renee M. Deacon defines comedy as “Comedy, considered in its essence, 
represents the forces of life as opposite to the forces of death, the latter, in a greater 
or less degree, forming the subject of tragedy.” 

 

Types of Comedy 

1)Romantic Comedy 

2)Comedy of Humours 

3)Sentimental Comedy 

4)Comedy of manners 

Farce 
 

What is farce? 
 

Farce, a comic dramatic piece that uses highly improbable 
situations, stereotyped characters, extravagant exaggeration, and violent 
horseplay. The term also refers to the class or form of drama made up of 
such compositions. 

https://www.merriam-webster.com/dictionary/stereotyped
https://www.britannica.com/art/dramatic-literature
https://www.merriam-webster.com/dictionary/compositions


A one-act play is a play that has only one act, as distinct from 
plays that occur over several acts. One-act plays may consist 
of one or more scenes. In recent years, the 10-minute play 
known as "flash drama" has emerged as a popular sub-genre 
of the one-act play, especially in writing competitions. The 
origin of the one-act play may be traced to the very beginning 
of drama: in ancient Greece, Cyclops, a satyr play by Euripides, 
is an early example. 

Features of one Act plays. 

1) The plot 

2) The Characters 

3) The Dialogue 

4) The construction of a one Act play 

Tragic-Comedy 

 
tragicomedy is a literary genre that blends aspects of both tragic and 
comic forms. Most often seen in dramatic literature, the term can 
describe either a tragic play which contains enough comic elements to 
lighten the overall mood or a serious plaaaaawith a happy ending. 

 

Historical Play 
 
What is the meaning of historical play? 

A play in this genre is known as a history play and is based on a 
historical narrative, often set in the medieval or early modern past. 
... The best known examples of the genre are the history plays written by 
William Shakespeare, whose plays still serve to define the genre. 

 

One- Act Plays 
 

 

 

  Closet Drama  

  The Renaissance  



Unit -2 
 
Introduction of William Shakespeare 

The Renaissance Humanism 
Reformation 
The university Wits 
Jacobean drama 
Twentieth Century drama 

 

 

William Shakespeare, Shakespeare also 
spelled Shakspere, byname Bard of Avon or Swan of 
Avon, (baptized April 26, 1564, Stratford-upon-Avon, 
Warwickshire, England—died April 23, 1616, Stratford-upon- 
Avon), English poet, dramatist, and actor often called the 
English national poet and considered by many to be the 
greatest dramatist of all time. 

 
 
 

 

Meet The Characters 
 

King Lear: King of Britain. He is very old and ready to divide his 
kingdom into three parts, which he plans to give to his three 
daughters. He is deceived by two of his daughters and eventually 
driven to madness. 

 

Goneril: Lear’s oldest daughter. She is plotting against Lear to 
remove him from power. 

 

Regan: Lear’s middle daughter. She conspires with Goneril to 
remove their father from power. 

 

Cordelia: Lear’s youngest daughter. She is the only daughter that 
really loves her father, but is disinherited and banished when she 
won’t tell him how much she loves him. 

https://www.britannica.com/place/England
https://www.britannica.com/place/England
https://www.britannica.com/art/theatre-art


 

King of France: One of Cordelia’s suitors. He marries Cordelia and 
takes her to France after her father becomes angry with her. 

 

Duke of Burgandy: Cordelia’s other suitor. He will not marry her 
after she is disinherited. 

 

Duke of Cornwall: Married to Regan. He is every bit as ill- 
intentioned and malicious as his wife. 

 

Duke of Albany: Married to Goneril. After learning about Goneril’s 
mistreatment of her father, he becomes very angry with her and 
decides to have mercy on Lear. 

 

Earl of Kent: Friend to Lear. He is banished when he tries to stick up 
for Cordelia, but returns to aid Lear disguised as a servant. 

 

Earl of Gloucester: Father of Edgar and Edmund. He is tricked into 
fighting against Lear and abandoning Edgar by Edmund. 

 

Edgar: Son of Gloucester. Edgar runs into hiding when Edmund 
tricks Gloucester into thinking Gloucester wants to kill him. 
Disguises himself as Poor Tom and helps his father after he is 
thrown out by Edmund. 

 

Lear’s Fool: Court Jester to King Lear. He points out truths that Lear 
seems to miss. He ridicules Lear for banishing Cordelia. 

 

Oswald: Steward to Goneril. He relays messages between 
Goneril, Regan, and Edmund when they are plotting to take 
over the country. 

 

Edmund: The illegitimate son of Gloucester. He is very 
jealous and envious of Edgar. Through trickery, he has his 
brother Edgar banished and his father blinded. 



 
Act I 

Plot Summary 

The play opens with Kent and Gloucester discussing who they think 
will inherit the kingdom after King Lear steps down. King Lear 
comes in and announces that he is going to divide his kingdom up 
between his three daughters. But first his daughters must express 
how much they love him. Goneril and Regan quickly tell Lear how 
much they each love him. When Cordelia, the youngest and most 
liked daughter, is asked to speak, she says that she loves her father, 
but she cannot express the depths of her love in words. Lear is 
outraged and quickly disinherits her. Kent tries to tell Lear that he is 
being foolish, but Lear accuses him of treachery and throws him out 
of the kingdom as well. The Duke of Burgandy says he will not take 
Cordelia for a wife without a dowry. The King of France steps 
forward and says that he doesn’t care if Cordelia has a dowry or 
not. He says he will marry her for her virtues. France and Cordelia 
then leave for Dover to prepare to depart to France. Meanwhile, 
Goneril and Regan have already started plotting how to take Lear’s 
rule away 
. At Gloucester’s castle, Edmund complains about being the 
illegitimate son of 
Gloucester. He is jealous of his brother Edgar, and reveals a plot to 
win his father’s love by treachery. He plans to show Gloucester a 
forged letter which reveals that Edgar wishes to overtake 
Gloucester’s land. Gloucester enters, sees Edmund hiding the 
forged letter and demands to see it. Gloucester angrily exits just 
before Edgar enters. Edmund tells Edgar that their father is 
extremely angry with Edgar, but says he does not know why. He 
advises Edgar not to go out unarmed. Edgar leaves and Edmund 
delights in what he has done. 

 

When Lear goes to visit Goneril at her castle, Goneril is outraged by 
her fathers behavior. Lear has struck her steward, Oswald, for 
criticizing his fool. Lear has also brought with him a riotous group of 
men to stay with Goneril. Goneril commands Oswald to make her 



father and his men as uncomfortable as possible, so they will leave 
and go to Regan’s where they will be treated with equal coldness. 
She goes off to write Regan a letter about their father. 

 

Kent enters in disguise. He has a plan to present himself to Lear as a 
servant, so he can assist Lear. Lear and Kent both strike Oswald 
after he behaves rudely to Lear. Goneril enters, angry with Lear. She 
tells Lear that if he wishes to stay he must get rid of some of his 
men and treat her with more respect. Lear angrily leaves for 
Regan’s household. Goneril sends Oswald with a letter to Regan to 
inform her of Lear’s coming. Lear sends Kent with letters to 
Gloucester. 
Act II 
At Gloucester’s castle, Edgar is warned by Edmund that their father 
Gloucester is Edmund convinces Edgar to draw his sword and flee. 
After Edgar leaves, Edmund wounds himself and calls for 
Gloucester. Edmund then tells Gloucester that Edgar wounded him 
after he would not join Edgar in taking their father’s power. 
Gloucester quickly sends servants out to find Edgar. Cornwall and 
Regan enter and explain that they have come to Gloucester’s castle 
because she received a letter from Goneril about Lear’s behavior. 

 

Oswald and Kent meet outside Gloucester’s castle. Kent 
immediately recognizes Oswald and accuses him of taking sides 
with Lear’s evil daughter, Goneril. Kent draws his sword but Oswald 
simply screams and draws the attention of Cornwall, Regan, 
Edmund, and Gloucester, who come to find out what has occurred. 
Oswald claims that Kent has had no reason to strike him or to draw 
a sword on him at Gloucester’s castle. Kent insults Regan and 
Cornwall and they immediately call for the stocks. They decide to 
keep him in the stocks for a whole day even after Gloucester 
protests. After they leave him, Kent ponders a letter from Cordelia. 
In the letter, Cordelia expresses her appreciation for Kent, since he 
has disguised himself to help Lear. 



In the woods, Edgar explains that he has narrowly escaped being 
hunted by hiding Oswald and Kent meet outside Gloucester’s castle. 
Kent immediately recognizes Oswald and accuses him of taking 
sides with Lear’s evil daughter, Goneril. Kent draws his sword but 
Oswald simply screams and draws the attention of Cornwall, Regan, 
Edmund, and Gloucester, who come to find out what has occurred. 
Oswald claims that Kent has had no reason to strike him or to draw 
a sword on him at Gloucester’s castle. Kent insults Regan and 
Cornwall and they immediately call for the stocks. They decide to 
keep him in the stocks for a whole day even after Gloucester 
protests. After they leave him, Kent ponders a letter from Cordelia. 
In the letter, Cordelia expresses her appreciation for Kent, since he 
has disguised himself to help Lear. 
Lear finds Kent in the stocks at Gloucester’s castle. Kent tells Lear 
that it was Lear’s daughter Regan and her husband who gave him 
this terrible punishment. Lear begins to feel ill and goes to search 
for Regan. Upon returning, Lear is outraged that Regan and 
Cornwall will not speak with him. Regan and Cornwall finally show 
up. They try to act casual around Lear and set Kent free Lear 
explains how horrible his visit with Goneril was and Regan simply 
tells him that he is old and should trust any advice his daughters 
offer him. Regan tries to get Lear to return to Goneril but Lear 
pleads with her to take care of him. Goneril arrives and Lear is 
appalled when Regan takes her by the hand. He asks who put Kent 
in the stocks and Cornwall takes responsibility. Regan pleads with 
Lear to return to Goneril’s again. Instead he leaves the castle with 
Kent and his fool. A storm is heard approaching. 

Act III 
With the storm in full force, Kent rushes onstage trying to find King 
the woods. Kent meets one of Lear’s gentlemen and mentions that 
French spies have entered the country and are almost ready to 
begin their invasion. Kent sends the gentlemen to Dover to report 
the King’s poor health. He gives the gentlemen a ring and his purse 
to show Cordelia, if he should meet her. They both exit to look for 
Lear. 



Lear is seen raging against the storm with his Fool. The Fool begs 
Lear to put aside his pride and seek shelter at the castle. Lear 
refuses, saying that the storm is helping his daughters punish him. 
Kent enters and finds Lear. He mentions that he has never seen a 
worse storm and urges Lear to take shelter in a nearby cave. Lear 
agrees for the sake of his Fool and they all exit to the cave 

 

At his castle, Gloucester complains to Edmund that Cornwall and 
Regan have taken over his castle. Edmund pretends to agree with 
his father. Gloucester then tells Edmund of a letter he received 
about French forces coming to aid King Lear’s cause. Gloucester 
sends Edmund to stay with Cornwall while he goes off to aid Lear. 
Edmund immediately goes to Cornwall and tells him of Gloucester’s 
plans. 

 

Back in the cave, Lear requests to be left alone. His mind is slipping 
from stress and sorrow. Edgar, disguised as Poor Tom, has been 
hiding in the same cave for shelter from the storm. He speaks in 
language that makes no real sense and walks about acting. 
crazy. Lear becomes interested in Poor Tom and asks him about his 
life. Gloucester finds his way into the cave and urges Lear to come 
with him to better shelter. He does not even recognize Edgar, 
hidden by his disguise, as his own son. Gloucester and Kent decide it 
is best to invite Tom to come along with them to get Lear into 
better shelter. 
Back at the castle, Cornwall and Edmund further discuss 
Gloucester’s treason. Edmund pretends to feel bad about exposing 
his father and Cornwall comforts him. Cornwall tells Edmund that 
Gloucester’s treason is much worse than his own and not to worry. 
Cornwall makes Edmund the new Earl of Gloucester and demands 
that he find his father. Edmund notes that he hopes to find 
Gloucester in Lear’s company to further legitimize his story. 

 

Gloucester leads the group to better shelter before heading off to 
find help. Lear holds a mock-trial for his daughters’ treasons. He 



becomes enraged and suffers a great outburst during the trial. Kent 
tries to calm Lear down and urges him to be patient. Gloucester 
returns and urges Kent to keep Lear protected, as there have been 
death threats. He tells them that help is waiting to take the group 
safely to Dover. 
Cornwall orders Goneril to bring him the letter about the French 
invasion orders his servants to seek out Gloucester. Edmund is 
asked to go with Goneril. Oswald enters and tells everyone that 
Gloucester has successfully moved Lear and his company to safety. 
Gloucester enters accompanied by servants and Cornwall 
immediately has him bound to a chair. Gloucester calls for Lear’s 
daughters to have revenge brought upon them. In a rage, Cornwall 
blinds one of Gloucester’s eyes. A servant tries to stand up for 
Gloucester but is quickly stabbed by Regan with Cornwall’s sword, 
but not before he wounds Cornwall. Cornwall then blinds 
Gloucester’s other eye. Gloucester calls out for Edmund only to 
hear Regan reply that it was Edmund who turned him in to 
Cornwall. Regan has Gloucester thrown out of the castle. 
Act IV 
Gloucester is led through the woods by an old man and laments 
that he wants to see his beloved Edgar once again. Soon, Edgar 
shows up dressed as Poor Tom and Gloucester asks Tom to escort 
him to Dover, where he can commit suicide. Edgar tricks Gloucester 
by telling him that they have reached the top of the cliff, but when 
Gloucester tries to jump, he only falls flat on his face. Edgar then 
runs up pretending to be someone else and says what a miracle it is 
that Gloucester did not die from the fall. Gloucester becomes 
depressed that he is not even allowed death. 

 

At Gloucester’s castle, Oswald finds Goneril and Edmund. He warns 
them that Albany’s attitude about everything has changed. Albany 
is displeased by Edmund’s behavior and is happy about the French 
invasion. With a vow to unite as lovers and rule the kingdom, 
Goneril sends Edmund to find her husband Cornwall. She finds 
Albany very angry at her for the treatment she has given her father. 



Albany learns that Edmund supplied the information that got 
Gloucester blinded and that Cornwall died from a wound inflicted 
during the blinding. He promises to avenge Gloucester’s blinding. 
Regan greets Oswald and tells him that they should have just killed 
Gloucester because the blinding left too much room for sympathy. 
She also explains that she is worried about her sister uniting with 
Edmund. Regan tells Oswald to remind Edmund of the promises he 
made to her. 

 

Kent finds the gentlemen he had sent ahead to Dover and learns 
that Lear and Cordelia have not yet been reunited because Lear 
feels ashamed at his treatment of her. Lear comes upon Edgar and 
Gloucester and comforts Gloucester about his blindness saying that 
pretense is the biggest flaw in authority. When Cordelia’s 
gentlemen find Lear and try to bring him to Cordelia, Lear fears he is 
being captured and runs away. 

 

Oswald finally finds Gloucester and attempts to kill him, but Edgar 
steps in and kills Oswald instead. Edgar takes the letter Oswald was 
carrying to Edmund and reads it. He becomes enraged to learn 
about Goneril’s wishes to kill Albany and marry Edmund. 

 

Cordelia has found Lear and ordered for him to be cared for by a 
doctor, who has to drug him to settle him down. Cordelia expresses 
her thanks to Kent for sticking by her father through all the turmoil. 
She expresses her anger at her sister’s treatment of Lear, who 
wakes up a bit confused at where he is. 
Act V 

 

Regan interrogates Edmund about his relationship with Goneril. He 
tells Regan that she is the only sister he is intimately involved with 
and that the partnership with Goneril is just business. Regan says 
that she would rather lose the war with France than lose Edmund to 
her sister. Goneril and Albany talk about the importance of staying 
united with Regan while facing off with France. However, a 



disguised Edgar sneaks in and gives the letter he took from Oswald 
to Albany. Edgar tells Albany to send word if he needs help at any 
time. Edmund ponders which sister he should choose, finally 
deciding to stick with Goneril if she can manage to kill Albany. He 
expresses that all he really wants is to rule a reunited Britain. When 

 

When the war begins, Lear and Cordelia lead the French. Edgar 
leaves Gloucester while he goes off to fight with Lear and Cordelia. 
He quickly returns with the news that Lear and Cordelia have been 
taken prisoner by Edmund. Edmund gives a death sentence to his 
captain to carry through. Albany praises Edmund’s valor but 
reminds him of his position in the state. Regan declares her 
partnership with Edmund and calls him an equal. This makes 
Goneril jealous. Albany accuses Edmund of treason and challenges 
him to a duel. Regan mysteriously falls ill. A disguised Edgar shows 
up to fight Edmund. Edmund falls but is kept alive until he can be 
fully incriminated. Albany reveals his knowledge of Goneril’s letter 
and she flees in anger. Edmund admits that he is guilty and Edgar 
reveals himself. Edgar tells Albany how he cared for Gloucester in 
disguise until he died shortly after Edgar revealed his true self. He 
tells them that Gloucester died overwhelmed with joy and sorrow. 
Edgar is also met by Kent, who reveals his disguise and tells of his 
loyalty to Lear and of Lear’s impending death. 

 

A gentlemen brings in the knife that Goneril used to kill herself just 
after admitting that she poisoned Regan out of jealousy. Kent 
comes in hoping to bid Lear farewell and ask about his reunion with 
Cordelia, but Edmund reveals that he and Goneril ordered Cordelia 
to be hanged, so it would appear to be suicide. Lear enters carrying 
the lifeless body of his precious Cordelia. He tells them all that he 
killed the executioner, but was still too late. He is overcome with 
grief and inconsolable. They are all informed that Edmund has died. 
Lear then dies mourning over the body of his daughter. Albany 
hands shared rule of the kingdom to Kent and Edgar, but Kent says 



 

that he will soon follow the others in death. Edgar is left as the next 
King of Britain. 
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Henrik Ibsen, in full Henrik Johan Ibsen, (born March 20, 

1828, Skien, Norway—died May 23, 1906, Kristiania [formerly 
Christiania; now Oslo]), major Norwegian playwright of the late 
19th century who introduced to the European stage a new order 
of moral analysis that was placed against a severely realistic 
middle-class background and developed with economy of 
action, penetrating dialogue, and rigorous thought. 
Early life 

Ibsen was born at Skien, a small lumbering town of 
southern Norway. His father was a respected general merchant 
in the community until 1836, when he suffered the permanent 
disgrace of going bankrupt. As a result, he sank into 
a querulous penury, which his wife’s withdrawn and sombre 
religiosity did nothing to mitigate. There was no redeeming the 
family misfortunes; as soon as he could, aged just 15, Henrik 
moved to Grimstad, a hamlet of some 800 persons 70 miles 
(110 km) down the coast. There he supported himself meagerly 
as an apothecary’s apprentice while studying nights for 
admission to the university. And during this period he used his 
few leisure moments to write a play. 

 
 
 
 

   List of characters  

https://www.britannica.com/place/Skien
https://www.britannica.com/place/Oslo
https://www.britannica.com/art/Norwegian-literature
https://www.merriam-webster.com/dictionary/moral
https://www.merriam-webster.com/dictionary/dialogue
https://www.britannica.com/place/Norway
https://www.merriam-webster.com/dictionary/community
https://www.merriam-webster.com/dictionary/querulous
https://www.merriam-webster.com/dictionary/mitigate
https://www.britannica.com/art/dramatic-literature


 
 

 Torvald Helmer – Nora's husband, a newly promoted bank 
manager, professes to be enamoured of his wife but their 
marriage stifles her. 

 Dr. Rank – a rich family friend. He is terminally ill, and it is 
implied that his "tuberculosis of the spine" originates from 
a venereal disease contracted by his father. 

 Kristine Linde – Nora's old school friend, widowed, is 
seeking employment (sometimes spelled Christine in 
English translations). She was in a relationship with 
Krogstad prior to the play's setting. 

 Nils Krogstad – an employee at Torvald's bank, single 
father, he is pushed to desperation. A supposed scoundrel, 
he is revealed to be a long-lost lover of Kristine. 

 The Children – Nora and Torvald's children: Ivar, Bobby and 
Emmy (in order of age). 

 Anne Marie – Nora's former nanny, who gave up her own 
daughter to "strangers" when she became, as she says, the 
only mother Nora knew. She now cares for Nora's children.

[8]
 

 Helene – the Helmers' maid 

 
 
 
 
 
 
 
 
 
 
 

 
Nora Helmer – wife of Torvald, mother of three, is living out 
the ideal of the 19th-century wife, but leaves her family at the 
end of the play. 

https://en.wikipedia.org/wiki/Venereal_disease
https://en.wikipedia.org/wiki/A_Doll%27s_House#cite_note-blaming-nora-8


 The Porter – delivers a Christmas tree to the Helmer 
household at the beginning of the play. 

 

 

Act One 

 

The play opens at Christmas time as Nora Helmer enters 
her home carrying many packages. Nora's husband 
Torvald is working in his study when she arrives. He 
playfully rebukes her for spending so much money on 
Christmas gifts, calling her his "little squirrel." He teases 
her about how the previous year she had spent weeks 
making gifts and ornaments by hand because money was 
scarce. This year Torvald is due a promotion at the bank 
where he works, so Nora feels that they can let themselves 
go a little. The maid announces two visitors: Mrs. Kristine 
Linde, an old friend of Nora's, who has come seeking 
employment; and Dr. Rank, a close friend of the family, 
who is let into the study. Kristine has had a difficult few 
years, ever since her husband died leaving her with no 
money or children. Nora says that things have not been 
easy for them either: Torvald became sick, and they had to 
travel to Italy so he could recover. Kristine explains that 
when her mother was ill she had to take care of her 
brothers, but now that they are grown she feels her life is 
"unspeakably empty." Nora promises to talk to Torvald 
about finding her a job. Kristine gently tells Nora that she 
is like a child. Nora is offended, so she teases the idea that 
she got money from "some admirer" so they could travel 
to Italy to improve Torvald's health. She told Torvald that 

 
 
 
 
 
 

Mrs. Linde and Nora converse (from a 2012 production) 

https://en.wikipedia.org/wiki/Christmas


her father gave her the money, but in fact she illegally 
borrowed it without his knowledge (women were forbidden 
from conducting financial activities such as signing 
checks without a man's endorsement). Since then, she has 
been secretly working and saving up to pay off the loan. 

Krogstad, a lower-level employee at Torvald's bank, arrives 
and goes into the study. Nora is clearly uneasy when she 
sees him. Dr. Rank leaves the study and mentions that he 
feels wretched, though like everyone he wants to go on 
living. In contrast to his physical illness, he says that the 
man in the study, Krogstad, is "morally diseased." 

After the meeting with Krogstad, Torvald comes out of the 
study. Nora asks him if he can give Kristine a position at 
the bank and Torvald is very positive, saying that this is a 
fortunate moment, as a position has just become available. 
Torvald, Kristine, and Dr. Rank leave the house, leaving 
Nora alone. The nanny returns with the children and Nora 
plays with them for a while until Krogstad creeps through 
the ajar door into the living room and surprises her. 
Krogstad tells Nora that Torvald intends to fire him from 
the bank and asks her to intercede with Torvald to allow 
him to keep his job. She refuses, and Krogstad threatens 
to blackmail her about the loan she took out for the trip to 
Italy; he knows that she obtained this loan by forging her 
father's signature after his death. Krogstad leaves and 
when Torvald returns, Nora tries to convince him not to fire 
Krogstad. Torvald refuses to hear her pleas, explaining 
that Krogstad is a liar and a hypocrite and that years 
before he had committed a crime: he forged other people's 
signatures. Torvald feels physically ill in the presence of a 
man "poisoning his own children with lies and 
dissimulation." 

Act Two 

 
Kristine arrives to help Nora repair a dress for a costume 
function that she and Torvald plan to attend the next day. 



Torvald returns from the bank, and Nora pleads with him to 
reinstate Krogstad, claiming she is worried Krogstad will 
publish libelous articles about Torvald and ruin his career. 
Torvald dismisses her fears and explains that, although 
Krogstad is a good worker and seems to have turned his 
life around, he must be fired because he is too familial 
around Torvald in front of other bank personnel. Torvald 
then retires to his study to work. 

Dr. Rank, the family friend, arrives. Nora asks him for a 
favor, but Rank responds by revealing that he has entered 
the terminal stage of his disease and that he has always 
been secretly in love with her. Nora tries to deny the first 
revelation and make light of it but is more disturbed by his 
declaration of love. She then clumsily attempts to tell him 
that she is not in love with him, but loves him dearly as a 
friend. 

Having been fired by Torvald, Krogstad arrives at the 
house. Nora convinces Dr. Rank to go into Torvald's study 
so he will not see Krogstad. When Krogstad confronts 
Nora, he declares that he no longer cares about the 
remaining balance of Nora's loan, but that he will instead 
preserve the associated bond to blackmail Torvald into not 
only keeping him employed but also promoting him. Nora 
explains that she has done her best to persuade her 
husband, but he refuses to change his mind. Krogstad 
informs Nora that he has written a letter detailing her crime 
(forging her father's signature of surety on the bond) and 
put it in Torvald's mailbox, which is locked. 

Nora tells Kristine of her difficult situation, gives her 
Krogstad's card with his address, and asks her to try to 
convince him to relent. 

Torvald enters and tries to retrieve his mail, but Nora 
distracts him by begging him to help her with the dance 
she has been rehearsing for the costume party, feigning 
anxiety about performing. She dances so badly and acts 
so childishly that Torvald agrees to spend the whole 
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evening coaching her. When the others go to dinner, Nora 
stays behind for a few minutes and contemplates killing 
herself. 

Act Three[edit] 

Kristine tells Krogstad that she only married her husband 
because she had no other means to support her sick 
mother and young siblings and that she has returned to 
offer him her love again. She believes that he would not 
have stooped to unethical behavior if he had not been 
devastated by her abandonment and in dire financial 
straits. Krogstad changes his mind and offers to take back 
his letter from Torvald. However, Kristine decides that 
Torvald should know the truth for the sake of his and 
Nora's marriage. 

After Torvald literally drags Nora home from the party, 
Rank follows them. They chat for a while, with Dr. Rank 
conveying obliquely to Nora that this is a final goodbye, as 
he has determined that his death is near. Dr. Rank leaves, 
and Torvald retrieves his letters. As he reads them, Nora 
prepares to run away for good, but Torvald confronts her 
with Krogstad's letter. Enraged, he declares that he is now 
completely in Krogstad's power; he must yield to 
Krogstad's demands and keep quiet about the whole affair. 
He berates Nora, calling her a dishonest and immoral 
woman and telling her that she is unfit to raise their 
children. He says that from now on their marriage will be 
only a matter of appearances. 

A maid enters, delivering a letter to Nora. The letter is from 
Krogstad, yet Torvald demands to read the letter and takes 
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it from Nora. Torvald exults that he is saved, as Krogstad 
has returned the incriminating bond, which Torvald 
immediately burns along with Krogstad's letters. He takes 
back his harsh words to his wife and tells her that he 
forgives her. Nora realizes that her husband is not the 
strong and gallant man she thought he was and that he 
truly loves himself more than he does Nora. 

Torvald explains that when a man has forgiven his wife, it 
makes him love her all the more since it reminds him that 
she is totally dependent on him, like a child. He preserves 
his peace of mind by thinking of the incident as a mere 
mistake that she made owing to her foolishness, one of her 
most endearing feminine traits. 

Nora tells Torvald that she is leaving him, and in a 
confrontational scene expresses her sense of betrayal and 
disillusionment. She says he has never loved her and they 
have become strangers to each other. She feels betrayed 
by his response to the scandal involving Krogstad, and 
she says she must get away to understand herself. She 
says that she has been treated like a doll to play with for 
her whole life, first by her father and then by him. Torvald 
insists that she fulfill her duty as a wife and mother, but 
Nora says that she has duties to herself that are just as 
important, and that she cannot be a good mother or wife 
without learning to be more than a plaything. She reveals 
that she had expected that he would want to sacrifice his 
reputation for hers and that she had planned to kill herself 
to prevent him from doing so. She now realizes that 
Torvald is not at all the kind of person she had believed 
him to be and that their marriage has been based on 
mutual fantasies and misunderstandings. 

Nora leaves her keys and wedding ring; Torvald breaks 
down and begins to cry, baffled by what has happened. 
After Nora leaves the room, Torvald, for one second, still 
has a sense of hope, and exclaims to himself "The most 



wonderful thing of all--?", just before the door downstairs 
is heard closing. 

 
 

Introduction 

Unit-4 

Look Back in Anger 

John Osborne, in full John James Osborne, (born 
December 12, 1929, London, England—died December 24, 
1994, Shropshire), British playwright and film producer 
whose Look Back in Anger (performed 1956) ushered in a new 
movement in British drama and made him known as the first of 
the Angry Young Men. 

The son of a commercial artist and a barmaid, Osborne used 
insurance money from his father’s death in 1941 for a boarding- 
school education at Belmont College, Devon. He hated it and 
left after striking the headmaster. He went home to his mother 
in London and briefly tried trade journalism until a job tutoring 
a touring company of juvenile actors introduced him to the 
theatre. He was soon acting himself, later becoming an actor- 
manager for various repertory companies in provincial towns 
and also trying his hand at playwriting. His first play, The Devil 
Inside Him, was written in 1950 with his friend and mentor 
Stella Linden, an actress and one of Osborne’s first passions. 

Osborne made his first appearance as a London actor in 1956, 
the same year that Look Back in Anger was produced by the 
English Stage Company. Although the form of the play was not 
revolutionary, its content was unexpected. On stage for the first 
time were the 20- to 30-year-olds of Great Britain who had not 
participated in World War II and found its aftermath shabby 
and lacking in promise. The hero, Jimmy Porter, although the 
son of a worker, has, through the state educational system, 
reached an uncomfortably marginal position on the border of 
the middle class from which he can see the traditional 
possessors of privilege holding the better jobs and threatening 
his upward climb. Jimmy Porter continues to work in a street- 
market and vents his rage on his middle-class wife and her 
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middle-class friend. No solution is proposed for Porter’s 
frustrations, but Osborne makes the audience feel them acutely. 

Look Back in Anger (1956) is a realist play written by John 
Osborne. It focuses on the life and marital struggles of an 
intelligent and educated but disaffected young man 
of working-class origin, Jimmy Porter, and his equally 
competent yet impassive upper-middle-class wife Alison. 
The supporting characters include Cliff Lewis, an 
amiable Welsh lodger who attempts to keep the peace; and 
Helena Charles, Alison's snobbish friend.[3][4][5]

 

Osborne drew inspiration from his personal life and failing 
marriage with Pamela Lane while writing Look Back in 
Anger, which was his first successful outing as a 
playwright. The play spawned the term "angry young men" 
to describe Osborne and those of his generation who 
employed the harshness of realism in the theatre in 
contrast to the more escapist theatre that characterised 
the previous generation.[6] This harsh realism has led 
to Look Back in Anger being considered one of the first 
examples of kitchen sink drama in theatre. 

The play was received favourably in the theatre 
community, becoming an enormous commercial success, 
transferring to the West End and Broadway, and even 
touring to Moscow. It is credited with turning Osborne 
from a struggling playwright into a wealthy and famous 
personality, and also won him the Evening Standard 
Drama Award as the most promising playwright of 1956. 
The play was adapted into a motion picture of the same 
name by Tony Richardson, starring Richard 
Burton and Mary Ure, which was released in 1959. Film 
production credited circa 1958.[7][8]
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Act 1[edit] 

Act 1 opens on a dismal April Sunday afternoon in Jimmy 
and Alison's cramped attic in the Midlands. Jimmy and 
Cliff are reading the Sunday papers, plus the radical 
weekly, "price ninepence, obtainable at any bookstall" as 
Jimmy snaps, claiming it from Cliff. This is a reference to 
the New Statesman, and in the context of the period would 
have instantly signalled the pair's political preference to 
the audience. Alison is attempting to do the week's ironing 
and is only half listening as Jimmy and Cliff engage in the 
expository dialogue. 

It becomes apparent that there is a huge social gulf 
between Jimmy and Alison. Her family is upper-middle- 
class military, while Jimmy belongs to working class. He 
had to fight hard against her family's disapproval to win 
her. "Alison's mummy and I took one look at each other, 
and from then on the age of chivalry was dead," he 
explains. We also learn that the sole family income is 
derived from a sweets confectionary stall in the local 
market—an enterprise that is surely well beneath Jimmy's 
education, let alone Alison's "station in life". 

As Act 1 progresses, Jimmy becomes more and more 
vituperative, transferring his contempt for Alison's family 
onto her personally, calling her "pusillanimous" and 
generally belittling her to Cliff. (Some actors play this 
scene as though Jimmy thinks everything is just a joke, 
while others play it as though he really is excoriating her.) 
The tirade ends with physical horseplay, resulting in the 
ironing board overturning and Alison's arm getting burned. 
Jimmy exits to play his trumpet off stage. 

Alison, alone with Cliff, confides that she's accidentally 
pregnant and can't quite bring herself to tell Jimmy. Cliff 

o 1.2Act 2 

o 1.3Act 3 
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urges her to tell him. When Jimmy returns, Alison 
announces that her actress friend Helena Charles is 
coming to stay, and Jimmy despises Helena even more 
than Alison. He flies into a rage. 

Act 2[edit] 

Act 2 opens on another Sunday afternoon, with Helena and 
Alison making lunch. In a two-handed scene, Alison says 
that she decided to marry Jimmy because of her own 
minor rebellion against her upbringing and her admiration 
for Jimmy's campaigns against the dereliction of life in 
postwar England. She describes Jimmy to Helena as a 
"knight in shining armour". Helena says, firmly, "You've 
got to fight him". 

Jimmy enters, and the tirade continues. If his Act 1 
material could be played as a joke, there's no doubt about 
the intentional viciousness of his attacks on Helena. When 
the women put on hats and declare that they are going to 
church, Jimmy's sense of betrayal peaks. When he leaves 
to take an urgent phone call, Helena announces that she 
has forced the issue. She has sent a telegram to Alison's 
parents asking them to come and "rescue" her. Alison is 
stunned but agrees that she will go. 

The next evening, Alison's father, Colonel Redfern, comes 
to collect her to take her back to her family home. The 
playwright allows the Colonel to come across as quite a 
sympathetic character, albeit totally out of touch with the 
modern world, as he himself admits. "You're hurt because 
everything's changed", Alison tells him, "and Jimmy's hurt 
because everything's stayed the same". Helena arrives to 
say goodbye, intending to leave very soon herself. Alison 
is surprised that Helena is staying on for another day, but 
she leaves, giving Cliff a note for Jimmy. Cliff in turn hands 
it to Helena and leaves, saying "I hope he rams it up your 
nostrils". 

Almost immediately, Jimmy bursts in. His contempt at 
finding a "goodbye" note makes him turn on Helena again, 
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warning her to keep out of his way until she leaves. Helena 
tells him that Alison is expecting a baby, and Jimmy 
admits grudgingly that he's taken aback. However, his 
tirade continues. They first come to physical blows, and 
then as the Act 2 curtain falls, Jimmy and Helena are 
kissing passionately and falling on the bed. 

Act 3[edit] 

Act 3 opens as a deliberate replay of Act 1, but this time 
with Helena at the ironing-board wearing Jimmy's Act 1 red 
shirt. Months have passed. Jimmy is notably more 
pleasant to Helena than he was to Alison in Act 1. She 
actually laughs at his jokes, and the three of them (Jimmy, 
Cliff, and Helena) get into a music hall comedy routine that 
obviously is not improvised. Cliff announces that he's 
decided to strike out on his own. As Jimmy leaves the 
room to get ready for a final night out for the three of them, 
he opens the door to find Alison, looking like death. He 
snaps over his shoulder "Friend of yours to see you" and 
abruptly leaves. 

Alison explains to Helena that she lost the baby (one of 
Jimmy's cruellest speeches in Act 1 expressed the wish 
that Alison would conceive a child and lose it). The two 
women reconcile, but Helena realises that what she's done 
is immoral and she in turn decides to leave. She summons 
Jimmy to hear her decision and he lets her go with a 
sarcastic farewell. 

The play ends with a sentimental reconciliation between 
Jimmy and Alison. They revive an old game they used to 
play, pretending to be bears and squirrels, and seem to be 
in a state of truce. 
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INTRODUCTION  

Samuel Barclay Beckett (/ˈbɛkɪt/; 13 April 1906 – 22 December 
1989) was an Irish novelist, playwright, short story writer, 
theatre director, poet, and literary translator. A resident 
of Paris for most of his adult life, he wrote in both French and 
English. 

Beckett's multi-faceted work offers a bleak, tragi-comic outlook 
on existence and experience, often coupled with black 
comedy and nonsense. It became increasingly minimalist in his 
later career, involving more aesthetic and linguistic 
experimentation. He is considered one of the 
last modernist writers, and one of the key figures in what Martin 
Esslin called the "Theatre of the Absurd".

[4]
 His best-known 

work is his 1953 play Waiting for Godot. 

Beckett was awarded the 1969 Nobel Prize in Literature "for his 
writing, which—in new forms for the novel and drama—in the 
destitution of modern man acquires its elevation".

[5]
 He was the 

first person to be elected Saoi of Aosdána in 1984. 

 Vladimir 

One of the two main characters of the play. Estragon calls him 

Didi, and the boy addresses him as Mr. Albert. He seems to be the 

more responsible and mature of the two main characters. 

 

 Estragon 

The second of the two main characters. Vladimir calls him Gogo. 

He seems weak and helpless, always looking for Vladimir's 

protection. He also has a poor memory, as Vladimir has to remind 
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him in the second act of the events that happened the previous 

night. 

 

 Pozzo 

He passes by the spot where Vladimir and Estragon are waiting 

and provides a diversion. In the second act, he is blind and does 

not remember meeting Vladimir and Estragon the night before. 

 

 Lucky 

Pozzo's slave, who carries Pozzo's bags and stool. In Act I, he 

entertains by dancing and thinking. However, in Act II, he is 

dumb. 

 

 Boy 

He appears at the end of each act to inform Vladimir that Godot 

will not be coming that night. In the second act, he insists that he 

was not there the previous night. 
 

Powered By  

 
Godot 

The man for whom Vladimir and Estragon wait unendingly. 

Godot never appears in the play. His name and character are 

often thought to refer to God. 

 

Plot[edit]  

Act I[edit] 

The play opens with two men, Vladimir and Estragon, 
meeting by a leafless tree, whose species is later 
speculated to be that of willow. Estragon notifies Vladimir 
of his most recent troubles: he spent the previous night 
lying in a ditch and received a beating from a number of 
anonymous assailants. The duo discuss a variety of 
issues, none of any apparent severe consequence, and it 
is revealed that they are awaiting a man named Godot. 
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They are not certain if they have ever met Godot, nor if he 
will even arrive. 

Pozzo and his slave, Lucky, subsequently arrive and pause 
in their journey. Pozzo tries to engage both men in 
conversation. Lucky is bound by a rope held by Pozzo, 
who forces Lucky to carry his heavy bags and physically 
punishes him if he deems his movements too lethargic. 
Pozzo states that he is on the way to the market, at which 
he intends to sell Lucky for profit. Following Pozzo's 
command: "Think!", Lucky performs a dance and a sudden 
monologue: a torrent of academic-sounding phrases 
mixed with sounds such as "quaquaquaqua" (Close to the 
original French for "crap-crap..."). Lucky's speech, in a 
cryptic manner, seems to reference the underlying themes 
of the play.[8] Pozzo and Lucky soon depart, leaving 
Estragon and Vladimir to continue their wait for the elusive 
Godot. 

Soon a boy shows up and explains to Vladimir and 
Estragon that he is a messenger from Godot, and that 
Godot will not be arriving tonight, but tomorrow. Vladimir 
asks about Godot, and the boy exits. Vladimir and 
Estragon decide that they will also leave, but they remain 
onstage as the curtain falls. 

Act II[edit] 

It is the following day. Vladimir and Estragon are again 
waiting near the tree, which has grown a number of leaves 
since it was last seen in Act 1; an indication that time has 
passed since the events contained within Act 1. Both men 
are still awaiting Godot. Lucky and Pozzo eventually 
reappear, but not as they were. Pozzo has become blind 
and Lucky has become mute. Pozzo cannot recall ever 
having met Vladimir and Estragon. Lucky and Pozzo exit 
shortly after their spirited encounter, leaving Vladimir and 
Estragon to go on waiting. 

Soon after, the boy reappears to report that Godot will not 
be coming. The boy states that he has not met Vladimir 
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and Estragon before and he is not the boy who talked to 
Vladimir yesterday, which causes Vladimir a great deal 
more frustration than he exhibited during their encounter 
in Act 1. Vladimir implores the boy to remember him the 
next day so as to avoid a similar encounter. The boy exits. 
Vladimir and Estragon consider suicide, but they do not 
have a rope. They decide to leave and return the day after 
with a rope, but again they remain as the curtain falls on 
the final act. 

 

 


